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Plassan. 

La Lecture apres Diner 6x8 1030 

' RlBOT. 

Enfants Jouanta la Poupee i5x 12 560 

Rousseau (Philippe). 

Basse-cour 5x9 350 

Une Table de Cuisine 9x7 300 

Nature Morte 5x4 205 

Roybet. 

Imagiers 18 x 22 2750 

La Chasse aux Canards 14 x 12 1350 

La Partie de Cartes 18 x 22 2625 

Troyon. 

Bords de la Meuse, soleil coucbant 3850 

Entree de Bois 12X 9 510 

Paturage deNormandie 18 x 22 18120 

Une Fete au Village 13 x 18 1200 

La Ferme 21 x 28 1880 

Tassaert. 
L'Incendie 14 x 11 1000 

Veyrassat. 
En Route pour Je Marche" 10 x 18 780 

Vibert. 

Le Matin de la Noce 12 x 14 7000 

Les Deux Moines. Sx 7 1200 

De Vuillefroy. 
Troupeau de Vaches sur la Falaise 10 x 14 2000 

Worms. 
Un Toreador 10 x 8 780 

Zamacois. 
Un Suisse d'Eglise 8x6 3000 

Ziem. 

Le Pont des Soupirs a Venise 9 x 7 305 

Le Grand Canal a Venise 10 x 17 355* 

La Charrette 7 x 6 540 

Le Pont-Neuf 5 x 6 300 



Meadow," first state, $35 ; " Whistler's Home," early- 
proof, $35 ; later and inferior impression of the same, 
$20 ; " On the Test," first state, $50 ; " Shepperton," 
early proof, $10 ; inferior impression of the same, 
$7.50; "The Towing Path," first and unpublished 
state, raie — $15; " Egham Lock," first and second 
states on one mount, $30 ; " Egham," first state, rare, 
$50 ; the same, finished state, $30 ; " Bratford Ferry," 
first state, $20; the same, later state, $15; "Dusty 
Miller," trial proof, $40; " The Complete Angler," 
trial proof, $40 ; the same, first published state, $28 ; 
" Windmill Hill," proof with autograph, $30. 

Among the Whistler etchings for sale by the same 
dealer, we note: "Putney Old Bridge," first state, 
$40; "Street Scene," $16 ; ..,," Landscape with a 
Horse," first state, $35 ; " Portrait of Bequet Vio- 
loncello," $16; "The Lime-burners," $ 16 ; "The 
Adam and Eve," first state, $45 ; " Wapping," $16 ; 
" Liverdun," $16; "Old Chelsea Bridge," first fin- 
ished state, $45. 



etching, which shows to perfection with how few lines 
an accomplished artist may compose a picture. The 
simple but most effective treatment of the water is es- 
pecially worthy of study. 

" Cilgerran Castle '' (an " upright"), a moonlight 
scene, is striking and picturesque ; but with its elaborate 
hatchings and profuse use of the roulette in sky and 
water, it lacks the charm of simplicity and directness, 
which in landscape at least should be the etcher's 
first claim to excellence. The prices of these prints 
are as follows : " CassioburyPark," $20 ;■" Chiswick," 
$22; " Cilgerran Castle," $11. 
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AN ETCHER TURNED ENGRAVER. 

According to Mr. Seymour Haden, the results 
viewed from an artistic standpoint, obtained by the 
pure etching of a " peintre-graveur," and the product 
of the skill of the steel engraver, must ever be greatly 
in favor of the former. As painters seldom engrave, 
this belief might, in a general way, pass unchal- 
lenged. But Mr. Haden's limited appreciation of the 
possibilities of steel engravings may perhaps undergo 
some modification now that such an accomplished artist 
as Mr. Herkomer, whose ability also as an etcher is un- 
questioned, comes out boldly with the declaration that 
etching is not a suitable medium for the reproduction 
of subjects which depend for their effect on subtle 
gradations of tone and high finish and exhibits a large 
engraving, executed entirely with his own hands, in 
mezzotint, that mixed style (which also attracted 
Claude), combining the use of the needle, graver, 
scraper and ruling-machine. The subject is Mr. Her- 
komer's important water-color drawing called " Grand- 
father's Pet." 
The London World, in this connection, says : 
Mr. Herkomer, richly endowed as a painter, now proves him- 
self dexterous as an engraver ; but it is safer to view his gifts as 
exceptional than to credit all painters with equal ability. The 
engraving of " Grandfather's Pet " is highly interesting, both on 
its own account and because of the conditions of its execution: 
the picture is hardly one of the painter's best works, however ; 
the design is inclined to be hard and mannered, and the method 
of color is often unattractive enough. These defects are rather 
insisted upon than modified in the engraving. 

The Academy regards Mr. Herkomer's success in the 
use of mezzotint unquestionable. 

We hear more frequently of engravers turning etchers 
than etchers becoming engravers. So far as we know 
there is on record in the United States no case of the 
latter, although several examples of the former might 
be cited. Mr. James D. Smillie and Mr. William Sar- 
tain were both engravers before they were painters, 
and the transition from the canvas to the etching plate 
is natural enough. The venerable Asher B. Durand, 
one of our best living American landscape painters, 
was also in his time one of our best steel engravers. 
We have never heard that he has used the needle. 



HADENS AND WHISTLER ETCHINGS. 



PROPER TS ETCHINGS. 



We give below a complete list of the etchings of 
Mr. J. Lumsden Propert, with the published prices : 

£■ s. d 
Rotterdam 1 1 < 



Limehouse 2 2 o 

Verona Cathedral 3 3 o 

An Old Barn 1 1 o 

Firelight 1 1 o 

Margate 1 1 o 

The Thames .1 1 o 

Cassiobury Park, 1 1 o 

Cilgerran Castle in 6 

Twickenham in 6 

Twickenham Church.. 1 11 6 

Dortrecht — Moonlight.. 1 1 o 

Old Farm-House 2 2 o 

Old Chelsea 2 2 o 

Chiswick 3 3 o 

The Salute — Venice 1 1 o 

In Dock 2 2 o 

Monickendam 1 1 o 

Death 1 1 o 

Kew Bridge 3 3 o 

Romney Marsh 3 3 o 

Desenzano 1 1 o 

Sheemess 3 3 o 

The Queen, Breaking o 

Up 4 4 o 

Greenwich Reach 4 4 o 



/. s. d. 

Welsh Trout Stream... 3 3 o 

Norwegian Fisherman . . 10 6 

Norwich Pool 1 11 6 

Richmond Park 1 1 o 

A Forge 3 3 o 

Severn 3 3 o 

Venice — Sunset 3 3 o 

Severn — The Lock 1 11 6 

Severn — The Ferry 1 11 6 

Delft 1 1 o 

Northwick Pool 1 1 o 

St. Giorgio — Moonlight 1 I o 

Battersea 1 11 6 

Purfleet ..1 11 6 

Dortrecht Windmill 1 I o 

Severn — Sunset... 1 n 6 

Greenwich 1 11 6 

An Old Oak 1 1 o 

Dortrecht Canal 1 1 o 

The Old Bridge, Ross. 3 3 o 

Study of Waves 4 4 o 

Salute — Venice, Sunset.i 1 o 

A Relic of the Past 10 10 o 

The Shipwreck— After 

Turner 10 10 o 



. Among a large collection of etchings by Seymour 
Haden at Wunderlich's we note the following as good 
prints. The prices, quoted by the dealer, are given 
therewith : " Sunset on the Thames," $28 ; first state 
proof on parchment of the same, $35 ; " The Water 



In our last issue we spoke of the vigorous work, 
" The Queen, Breaking Up," a print of which we saw 
at the rooms of Mr. Keppel. This dealer knows how 
to appreciate the woi k of a new etcher without waiting 
for him to win the approval of the critics, and he has 
been industriously buying up Mr. Propert' s prints, aware 
that before long it will be difficult to obtain them. 
Since our last notice he has bought " Margate," " Cas- 
siobury Park," " Cilgerran Castle," and " Chiswick." 
" Margate" — there are two plates, we believe, al- 
though we have seen but one — is a charming little ma- 
rine, showing a vessel stranded on the sands at low 
tide.- The sky to the left of the picture is heavy with 
clouds after a storm ; but a rift in the mass pours a 
flood of sunshine across the scene, throwing up the ves- 
sel in strong relief. The price of the print is $7.50. 

" Cassiobury Park " alone is almost enough to make 
the reputation of any etcher. That it has been appre- 
ciated may be judged from the print before us being 
the last that remains unsold, and the plate has been 
destroyed. The scene is a shady nook at the end of a 
park, showing in the foreground to the left a pictur- 
esque boat-house, flanked by noble old trees whose 
branches overhang a placid stream. It is one of those 
charming bits of landscape of which England affords 
an endless variety. The peaceful calm of the scene is 
conveyed to the senses as only a poet knows how to im- 
press upon others his appreciation of a thing of beauty. 
Mr. Propert's " Chiswick " is another charming bit 
of landscape. It is a view on the River Thames, whose 
picturesque opportunties are so well appreciated by all 
the great English etchers. A row-boat is moored 
along the shore, in the immediate foreground to the 
right ; and to the left of the picture, on a rising ground, 
is a vigorously-drawn clump of trees whose boughs 
overhang the unrippled surface of the stream, and 
stretch about two-thirds across the picture. The 
town of Chiswick is seen in the distance in the full 
glare of a summer mid-day sun. We have here a pure 



BOOK ILLUSTRATING. 



Since the earliest period of engraving, portraits of 
distinguished men and women have been produced from 
coins, from busts in marble, from paintings and from 
life, to adorn their works or their biographies. Among 
the thousands of portraits thus engraved, some are 
now of no appreciable worth, while others are of the 
highest value on account of their rarity, or from being 
the work of great masters. Some of the finest line 
engravings are portraits and have a peculiar value as 
works of art, entirely irrespective of the persons who 
may be represented. But the class of portraits to 
which attention is here specially directed is one where 
the person represented is of the first importance and 
the quality of the engraving is not so much taken into 
the account, except by those whose taste has been cul- 
tivated to seek always the best. 

Such portraits were generally used as frontispieces to 
books, many of which, in time, became valueless, 
having been superseded by others, or being devoid of 
interest to later generations. From such books most 
of the small portraits now in the market have been 
taken, the letter-press being sold for waste paper. 
James Boaden, the author of " An Inquiry into the Au- 
thenticity of the Pictures and Prints of Shakespeare," 
wished for an Act of Parliament to compel people to 
return such prints to the books from which they were 
taken, because of the absence of the portrait of Shake- 
speare from so many copies of the first folio edition of 
his works. 

More than a hundred years have passed since the 
practice of collecting engraved portraits arose, and, 
from that time to this, collections of more or less value 
and interest have been made in all parts of the civilized 
world by private individuals for their own pleasure. In 
this country collections have been formed of the several 
hundred different engraved portraits of Washington 
and Franklin, and also of the portraits of Shakespeare, 
Milton, Byron, Scott, Burns, Dr. Johnson, Voltaire, 
and others, each collector according to his fancy. 

Next after the hobby of portrait collecting came that 
of book illustrating, which consists in gathering por- 
traits of the persons and views of the places mentioned 
in any given book, and having the book handsomely 
rebound with each portrait and view placed opposite 
the page where it is mentioned. This hobby is highly 
fascinating and pleasurable, for pleasure consists not 
so much in the acquisition of a desired object as in the 
pursuit of it, and book illustrating is a constant pursuit 
of coveted prints. It is, moreover, instructive in the 
highest degree, because you must make yourself ac- 
quainted with the history of the persons mentioned in 
the book you are illustrating, which causes you to read 
other books, and in time you become thoroughly con- 
versant with the history of the period of which your 
book treats. This hobby is closely allied to " biblio- 
mania," and is generally indulged in by those having 
fine libraries. William L. Andrews, Robert Hoe, Jr., J; 
H. Purdy, T. Bailey Myers, Dr. Thomas Addis Emmet, 
and other gentlemen of kindred tastes have yielded to 
its fascinations, and been " illustrators" for years. In- 
deed, a visit to Dexter's old print store in Broadway, 
and a talk with its proprietor would suffice" to make an 
" illustrator" of almost any one with money and leisure 
for such a pursuit. 



There is a great demand in London now for scraps 
of old Dutch paper on which to print etchings. Fly- 
leaves from old books, often half covered on one side 
with writing, are eagerly picked up for the purpose. 
We recently saw at Keppel's a fine impression of J. 
Lumsden Propert's " Twickenham Church" printed 
on such a scrap. 



